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and sculpting their way info our “permanent
fixtures® list, C64 has captivated the breaks scene in a
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by the Big Dons and supported by an established record
label. But then C64 is no ordinary club night and is bound
up in the very personal mission of Mark Kane and Yasmin
Chadury of Higher Status Events. Mofo tried to break it
down in a Topsy and Tim fashion - why is C64 addictive?
Maofo: “Whatis the difference between C64 and any other

9!

n: “We do things a bit differently. There's none of
the usual promotion and no money changes hands, it's all
about the celebration. Everycne donates their time and
talent for free, from the generous DJs who support the
free party ethos to our hardworking Higher Siatus Crew
who rig and hump those massive speakers up 3 flights of
stairs every time. C64 has developed a life force of its own
and is very much the collective energy of everyone who
contributes.”

played a part, which is why we see CB4 as a community
experience to be shared and not a commercial enterprise
10 be exploited. It was a catharsis for us all. | saw the effect
Mark had on people with his music and he saw my ability

fo nurture and develop people and projects, and -

everything just evolved from there organically. We didn't
have a game plan but stayed open to whatever felt right
and wherever thattook us.”

Mark: “In time we gave up the day jobs, jumped in at the
deep end and set up Higher Status Events with
associates to reach more people and fund our project.”
Mofo: “So when was this?"

Mark: “| set up Higher Status in 2002, but Yas and |
completely reshaped and refocused itin August 2004."
Mofo: “But you'd been doing events before hadn't you
What's this aboutyou doing a party for Marilyn Manson?”
Mark: “Ah, wall baswcally l ran a club back in Ml\lun
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creative muscles. But all the money we make we: put into
funding the free party, which is where curhearts are.”
Yasmin: “None of this has been easy. It's taken a long
time to leam to channel our differences productively and
there've been countless rock bottom moments, having
been let down or betrayed by friends, business partners
and associates, and losing everything on more than one
occasion. It's been incredibly testing but we've always
keptthe bigger picture in mind and that's always pulled us
through.”

Mofo: “l first heard about you with your Tsunami fund
raising party at Sway in Holborn. Not a bad start pulling in
the big guns of Finger Lickin', TCR, Fat and Botchit &
Scarper. How did you do that?”

Yasmin; “Well there we were doing these private breaks

& ou had vicars' daughters dancing
alongside fetish lovers alongside
teenagers with their parents. Every

walk of life united by the sound of
breakbeat.” Yasmin Chadury/C64

Mark: “That's right, we juststeerthe thing.”

Mofo: “What's your background with music Mark? You've
- certainly had an encyclopaedic skip through the genres: can

you give us a potted histary?!"

Mark: “Well yeah it started out back in the day of the original

industry?”

Yasmin: “| was classically trained in 4 instruments, toured
Europe with various ‘80s rock/pop acts and fell into 'that
whole A-list party thing.' It wasn't about the music though and
| quickly got bored of all that pointless hedonism. | went the
other way and worked in psychology, human rights and
consciousness development for over a decade. | loved
working with people's minds but always kept a foot in the
creative worlds - tour managing for Perfecto, body doubling
for the likes of Angelina Jolie and Aishwarya Rai and cabaret
performance art. | longed to bring the two sides of my life
together but couldn'tfind the right bridge.”

Mofo: “What's your experience of the club scena?”

Yasmin: “We've both been clubbing for two decades now
and witnessed the arrival of ecstasy that was such a massive

parties growing quietly for a couple of years when the
tsunami happened. We'd just been shafted by our business
part and had lost everything but still had to put on 23
corporate parties that Xmas. It nearly killed us! We dropped
out for 5 days but eme afterwards to the shock that this
global catastrophe had occurred. It was unreal, dislocating,
we had to do something.”
Mark: “Our first reaction was to put together a donation for
the Tsunami Relief. But then we thought we'd try and use the
company's resources to make more money. As we were
really into the breaks scene and it was what | was enjoying
DJing we invited the labels you menticned to getinvolved in
this charity event. We did all the production; soundsystem,
lasers, lighting, 15 hot dancers and they supplied all the top
name DJ's from the labels and that's how the relationship
started.”
Yasmln “1 didn't want it to he Just anothar get -twatted club
eme rasa about Sol

[l |iary precision to
make itwork.”
Yasmin: “We put a lot of thought into working out the line up.”
Mark: “It's crucial to get it right as the night currently finishes
at 3 am, so DJ's only really have an hour each. Obvicusly |
have huge respect for all the artists we invite to play but |
don't believe in bowing and gracing to big names either. If a
big name is typically funkier and | have some tearout guys on
the same night | have no problem with putting the bigger
names on at the beginning.”
Mofo: “Would you have any residents otherthan DEF inc?"
Mark: “We thought about it but | like every C64 o sound
different. As our sets can go anywhere, since Larry and |
have such a broad love of music, | think one sort of constant

e also really want to use C64 as a platform to

(1] he fact that we still run it as a
private party, are not tied to any
record label, bound to any venue,

dictated by making money or involved in
all the politics, means we have a lot of
freedom.” Mark Kane/C64

awakening for so many of our generation. Bul the
commercialisation of the dance industry - as with
everything else in this world - has really diluted and
distoried that energy. You know, marketing hype that
mercial interests

monopolies,

eam blandness.

over in other

st wrong. We'd

jur passion, but all

turned us off it

| eting each other,
hearing breaks and g amazing talent,
passion and integrity on the scene was the catalyst that
turned us both on. Back then we found little in between
shabby bars with dodgy soundsystems cr over-capacity
superclubs rammed with attitude. The choices on offer
were pretty uninspiring so we stayed in and held parties
the way we wanted them. It just worked. There was a real
sense of occasion, everyone contributed creatively and
dressed up, and we had live musicians, a quality system
and a really eclectic bunch of friends. | mean, you had
vicars' daughters dancing alongside fetish lovers
alongside teenagers with their parents. Every walk of life
united by the sound of breakbeat. The spark was created
right there and strong bonds were formed which created
the basis of the C64 Family today - definitely a case of the

ht people in the right place at the right time. Everyone

promote new artists. We found the Bass Pilots through My
Space, forexample, and unbeknown to us gave them their
first London gig! It's great to have this freedom but
obviously the flipside is people don't necessarily know
who we are or what we're doing or why. It's harder to get
heard without a media presence and some people only
seem to look as far as how many column inches you've
generated. But the right people are crossing our paths.
We have so much respect for the sound and talented
artists who have waived their fees and taken time out to
support the free party ethos. The Finger Lickin' and Menu
Music crews in particular have given us great support and
encouragement.”
Mark: “We've never been interested in courting the
mainstream media. Anyone can play the numbers game,
say the right things and follow the formula but that can be
the kiss of death sometlmes We're not prepared to
s=the-anly magazine we
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Mofo: “How do yo

Yasmin: “It's friefids iraithe original family
really. C64 has always auracted a really eclectic crowd:
alternative, open-minded, free-thinkers, international
visitors, older people who thought they'd given up on
clubbing and total newcomers to breaks. But the original
set are totally respectiul of what we are trying to create, so
they make sure their guests behave.”

Mark: “If there's any hassle or someone can't handle their
drink they are just ejected.”

Yasmin: For girls it can particularly ruin your night if
someone just isn't understanding the word no and we
don't want our crowd to have fo endure that! So yeah,
people find us through word-of- mouth and

the location!™




Yasmin: “Oh, that makes us sound really elitist! It's just
that things have been working for us just perfect,
unfelding organically, and | don't want to change that
before we move. I'd ratherthe right people find us.”

Mofo: “Move?”

Mark: “Yeah, in October 2006 we are moving to a much
bigger venue as we want to add a different rcom and
actually not have to start setting up a venue from 7am, as
by the time | getinthe decks I'm prefty knackered!”
Yasmin: “C64 has become synonymous with consistent
quality in both vibe and production and it's been
outgrowing venues at a rate of knots. Every time its
identity evolves that little bit further and we're lucky to
have a really loyal following that support that and
contribute to it. We're really excited about having more
space to develop things creatively, showcase new forms
of entertainment, bring in new sounds, anything to
enhance the experience and keep things fresh. Nothing
about C64 is set in stone, it's a free party and its identity

and direction is shaped by our followers that supportitand
whatever inspires us at the time. We're not afraid to take
risks, we thrive onit!”

Mofo: “What about if people emailed you to ask more
about C64, would that tick your box of hunting you down
Yas?"

Yasmin: “You're a good mediator! OK cool, it's
info@higherstatusevents.com. The October launch in the
new venue is going to rock as well, so the more people up
foritthe better!”

Mark: “We've got areally phat line up planned!”

Mofo: “Tasty, | know when Menu hosted the one in May
we had ariof so should be a gooden.”
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Yasmin: “You know it!”

Mofo: “But isn't there a major juxtaposition between
organising C64 and your corporate dos?”

Yasmin: “Yeah! We have a lot of subversive fun with the
corporate side. Having the legitimacy of a company you can
enter the system like a Trojan horsel Like the time we want
out raving all weekend, donned our pinstripes and had a
meeting with high-profile MPs at the House of Commons
whilst tripping. It was eye-openertosay the least!”

Mofo: “The House of Commeons! Give us an example of your
other clients?"

Mark: “The Bank of America, Barclays Capital, Canary
Wharf Group, Clifford Chance, HSBC, Jones Lang LaSalle,
KPMG, London City Airport, the Mayor of Tower Hamlets,
Reuters, there's too many to remember!”

Yasmin: “Accessing these different levels of society with a
corporate cloak means we're able to introduce masses of
new and diverse people to the breakbeat community. We'll do
whateverittakes.” :

Mofo: “How do you do that?!"

Mark: “You wouldn't believe how many pecple come up to
me when I'm sound checking with a breaks CD and say,
“Wow what's this?" and | give them a DEF inc. CD or
something.

Yasmin: “Orit's our 'Seek and Rescue’ mission on the actual

‘night of the corporate do. Sometimes when | see people

standing on the sidelines looking despairingly at their
mainstream colleagues, I've told a few about C64. Sure
enough they've been up there at the front loving it at the next
onel” .

Mr Nelson
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Mofo: “You both ooze positiveness and this feeling of
doing everything for the right reasons.”

Yasmin: “Well it's not changing the world but we're
making a difference within our own small sphere of
influence. A lot of club nights compete with who's got the
biggest this or bestthat, but we've gone the otherway and
have taken it right down to the basics. C64 has always
been about the transformative power of music, liberation
through celebration and the development of a
community.”

Mark: “Everyone who plays a part in C64 is contributing
to the breaks scene without financial gain, media spin,
kissing ass or exploiting others. Just sheer hard work,
goodwill and & sharing of skills. It is possible. There's
loads of great cutfits doing great work out there, this is our
personal contribution to it all. We're always up for
collaborating with like-minded individuals to make things
better.”

Yasmin: “Working like this has been really testing but it's
pushing forwards our persenal growth. To have come
even this far from some very dark places and setbacks
has been incredibly liberating and rewarding. I've finally
found a way to fuse all my skills together in the way I'd
been looking for. Being around such talent has inspired
Kane to take up DJing professionally again, less than a
year ago. He has now been taken on by Fat, is recording
with Botchit and touring the world with Larry as DEF inc.
It's been one mad journey. We are very grateful for the
unexpected lease of life and direction we've found
amongst this amazing scene and we'll do all we can to
supportit.”

Mike Rennie

The cover for Mofo 13 was designed by Jem
Panufnik. I'm sure most readers of Mofo will be

than familiar with his work as he is

responsible for all the amazing Finger Lickin'
artwork. We are delighted with this cover as we

always wanted a '50s sci-fi robot on the
cover of Mofo. You will also find this

excellent robot graphic on the next Finger Lickin'
Thang 4 release

lhe concept we are adopting for the cover of Mofo is to give artists a blank canvas to express themselves. Let's face it, that's far more
nteresting than having a DJ on the cover. The artwork doesn't have to be breakbeat related or be commissioned by anyone in the
reakbeat scene but we do want the Mofo logo incorporated in the design. If you are an artist, illustrator, graffiti or aerosol artist,
jraphic designer and wish to create a Mofo cover please contact jimmy@mofomag.com
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